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Abstract: Abdullah Hussain is one of the great realist fiction writers of Urdu. In his first collection of short
stories, all he is deal with the theme of sadness and loneliness arising from migration. Also creates a lot of
psychological problems. In the first stories collection, the author's focus has been on unraveling the intricacies
of the human inner self. While in the second collection, the political issues in the two collections come out in
a good way. While the remaining four stories are also concerned with the human inner being like his earlier
stories. Abdullah Hussain's short stories have an irresistible power. His writings reflect the lower class and
are strongly connected with human nature, the language of his fictions.
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Literature Review

Abdullah Hussain stands in a prominent position in the tradition of Urdu literature, although his main identity
is that of a novelist, but he has also written in short story literature to the extent that his short story literature
IS more authentic than novel writers.

According to the research of Dr. Anwar Ahmed, his four fiction collections have been published so far which
are as follows:

1. "Nashaib" 1981 Qaasain Lahore.

It includes the following stories:

1. Jalawatan 2. Naddi 3. Samandar 4. Dhoop 5. Mahajireen

2. "Saat Rang" 1985, Darya Ganj, Delhi.

It includes the following stories:

1. Phool ka Badan 2. Mahajireen 3. Jalawatan 4. Naddi 5. Samandar

6. Dhoop ya Raat

3. "Raat" 1992 Sang-e-Meel Publications, Lahore.

It includes the following stories:

1. Phool ka Badan 2. Raat

4. "Faraib™ 2012, Sang-e-Meel Publications, Lahore.

It includes the following stories:

1. Baiwah 2.Aankhen 3.Azdawaj 4.Bahar 5.Shehr 6. Faraib

Thus we see that there is a lot of repetition in their stories. The same short stories has been included in more
than one collection. Only those legends which are in the original number will be part of our subject.

Now important, we analyze his first short story collection "Nashaib". This collection of short stories and novels
of Abdullah Hussain, namely "Nashaib" was published in 1981. Some of the stories in this collection are the
ones that Abdullah Hussain published. 1t would be more appropriate to say the condition of more publishers

than written on demand.
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Before publishing "Udas Naslen" the publisher of Qaosein stipulated that he would not publish the novel until
there were many people in the literary circles who were familiar with Abdullah Hussain's name and literary
stature. Therefore, Abdullah Hussain was inclined to write stories to make possible the publication of his novel
"Udas Naslen". Generally, it has been seen that when a writer steps on the thorny path of fiction writing, the
first attempt is made. There is a sense of immaturity in his art and much later the writer is able to remove his
artistic and intellectual shortcomings but Abdullah Hussain is among those fiction writers who have
established their identity as a storyteller and writer from the very first story. He also became a fiction writer.
Abdullah Hussain's narrative is very powerful. They do not have any problem with the structure of the story,
they bring the story to a logical end both intellectually and artistically. No, but about it, they have beautifully
covered the psychology, deprivation, sadness and grief of the migrant class in fiction.

Dr. Anwar Ahmed sums up Abdullah Hussain's short stories subject as follows:
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Muhammad Asim Butt's opinion is similar to that of Dr. Anwar Ahmed. He comments on the stories in this
collection as follows:
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Although the characters of Abdullah Hussain's stories are not living in exile under a forced regime, the feeling
of being far from the homeland defeats and destroys their inner self in the same way as the inner defeat and
brokenness of those exiled under the forced regime. Disintegration occurs. This disintegration is the result of
distance from the homeland. Distance from the homeland in any form and for any reason. It is a natural process
that the place where a person is born, his childhood and puberty period. The place where he lives. He has an
emotional attachment to this place. Distance from this place is like distance from a loved one. And there is
mental and psychological tension. Whether a person migrates for his own pleasure or for material gain or
destination or migrates because of a forced system, the feeling of distance from the homeland can never bring
a positive and constructive change in his personality. Today's third world countries and especially But the
Pakistanis who settle abroad because of the attraction of the material atmosphere or the liberal environment.
They cannot live a full and spiritually satisfying life. The migration for material benefits or improving the
livelihood is also a kind of forced migration. Economic oppression against political oppression. Overall, we
see that migration under political oppression and migration under economic oppression both have the same
effects on human thought and thought.

As mentioned, Abdullah Hussain's main theme is migration. Just as Manto is known for migration and human
instincts. Rajhander Singh Bedi is known for addressing the problems of Indian women and the lives of
common villagers, while Ghulam Abbas is known for his "dualism". Intizar Hussain is known for his
mythological stories. Similarly, Abdullah Hussain and the subject of migration have become inseparable. The
reason for Abdullah Hussain's association with this subject is that during his stay in London, he thoroughly
examined the problems of those people who left their country in search of livelihood and settled in a foreign
country And how these people had to sleep on the streets and footpaths to spend the night. What kind of
sufferings do people face when they take risks in life in the glow of the liberal environment and the euphoria
of raising their economic standard? Their profound observation is found in their legends. These people may
even be a source of envy for some of their countrymen or their relatives. His narrative is the main feature of
Abdullah Hussain's short stories. Even in the modern age, in the mechanical development of industrial society,
today's man is trapped in the four walls of isolation not only in European countries but also in the world. How
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can life be without life?

Manzar Maharavi, while discussing the topic of migration in Abdullah Hussain's fiction, writes:
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Most of Abdullah Hussain's characters live a life of internal fragmentation due to this exile.

Analysis of the Short story "Jala watan™:

This story is the first in his collection "Nashaib" in terms of order. The first thing is that it is a character story.
It is written in narrative technique. The main character of this story is a quiet person who holding the position
of head clerk. He is aloof from people, therefore somewhat mysterious and often ridiculed by his juniors.
Apparently, he looks at his juniors with a competitive eye, especially when they are eating, and he himself
drinks as much as he wants. A positive and impressive quality is that he is an expert in his work and does not
ask for help from anyone. He also confess in their hearts and are also impressed by its goodness.

While the opening dialogues of the story reveal the personality of this character to the reader, he also reveal
the mental development of his junior Killers and their thoughts about him.
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When the narrator of the story goes to his house one day, he presents the normality of the character's life there
which sometimes seems unreal. For example, he is alone in the house. There are no other people. Only a few
birds and some cows are there. The narrator also sees three pictures in his house. One of them is of a child
photographer, another is of a young college student, and the third is of a middle-aged man dressed in military
uniform. The main character tells the narrator many qualities of animals that humans lack. Years later, when
the narrator sees the same head clerk in a hotel in Tehran, he comes to the conclusion that:
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Commenting on this story, Dr. Anwar Ahmad writes:
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While this opinion sheds light on the overall theme of this story, it also helps to understand this character from
a psychological point of view. Muhammad Asim Butt describes this character as follows:
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"Head Clerk" the main character of "Jala Watan" is apparently indifferent and cut off from ordinary people
and disobedient, but the desire to mix with people is taking its toll. When the narrator, who is the main
character, The subordinate also goes to his house with him, then he sees that their "Boss" has raised various
animals and birds to relieve his loneliness. They play the role of his friend in his loneliness. Those animals
and birds are so refined that they play with him like humans and know all the ways to cure his sadness and
loneliness.

Another aspect of this fiction is economic which has come as a major topic after the topic of migration.
Abdullah Hussain has described the economic problems of the middle class very well. In this context, along
with describing the economic problems Also, the motivations and causes of these problems are also discussed
and the nature of these problems is also described. See a quote about the physical and mental condition of the
clerk, which fully reflects his economic condition.
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In the above quote, the dress of a clerk was described and looking at the economic status of this clerk, we
remember the main character of Ghulam Abbas's story "Katbah", the clerk Muhammad Sharif. This main
character lives in the class system of this society. Represents, in which the concentration of wealth is limited
to a few hands. The rich get richer from the rich and the poor from poor to poorer. Equitable distribution.
Analyzing the flaws of the capitalist system and analyzing this myth, Manzsar Marharavi writes:
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Thus, we see that in this myth, where the inner problem of man, i.e. the psychological problems caused by the
suffering of migration, Abdullah Hussain has made a part of this myth in a good way, there the external and
economic problems of man are also well described. has made a part of fiction and thus a balance is seen in the
narration of external and internal problems.

The main character of the story "Jalawatan”, the head killer, has become a useful metaphor for the migrant
people. Almost all of Abdullah Hussain's main characters' problems are sadness and loneliness, which is the
result of some form of migration. Abdullah Hussain's story and About his legendary characters and legendary
art, Khan Shahid Rabab writes:
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Overall, we see that the environment of the main character of this story has paralyzed his inner world to such
an extent that he is very little and does not even mix with anyone even if he wants to. Can't even be frank with.
Analysis of the story "Naddi"

"Naddi" is the other story of Abdullah Hussain. Due to which he is recognized as a legend in literary circles.
This story has to be given a place in the important and representative legends of Urdu fiction. It is also a
character story. The main character revolves around "Blanka". "Blanka™ is born in a married couple's home.
She is taken from home by a married couple and brought up. When she reaches the age of maturity, her parents
tell her that he is brought up. She never mentally accepts the accident that no one was happy with her birth.
After this accident, she starts living a double life. Talking for no reason, pretending to be happy and talking
about friendship to the world that she never advises are all habits that she is consciously aware of. She becomes
a part of life. When she first meets Narrator, she is a figure of happiness and innocence. All the boys in this
university feel proud to associate with her. Even the narrator has to say:
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The narrator also gets a deep emotional connection with "Blanka". She repeatedly mentions a boy from Spain
"Mero" in front of the narrator. Finally, when the narrator has to return to his homeland after completing his
education, he decides to change his life. Uncovers the secret of why and how she wants to live on two levels.
At the end of the story, the narrator learns that Blanka and her companion have died in a boat capsize in Lake
Niagara. In fact, it was not an accidental death, but Blanka's suicide. In this story, the technique of flashback
has been well taken from where the story begins. It was supposed to end there. Surrounds the narrator's mind
in the form of. The story also begins with a letter from Byron, after reading it and putting it in his pocket, the
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narrator sits on the bank of a river and remembers the time he spent in Canada very well.

The story begins with this scene:
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In this story, unlike the traditional characters who are Pakistani characters and who suffer from exile or
migration, a new character comes forward who faces a different kind of exile. Khalid Faiz beautifully applies
this new kind of exile or homelessness to the character of Blanka: )
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As mentioned earlier, memories of the past are very involved in this story. The whole story revolves around
the arrangement of memories and their collection. Talking about the subject of this story, Muhammad Naeem
expressed his thoughts in these words:
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The character of Blanka is one of the most important characters in Urdu literature. By examining all the aspects
of her character, it becomes difficult for the reader to decide whether the character of Blanka comes from
within the story or the story from Blanka's character has come out.

At one time, the character of Blanka also touches the senses of the narrator and he sees the world from the
eyes of the narrator Blanka. There is a lot of similarity between the character of Blanka and the character of
Amtal in Rahim Gul's novel "Jannat Ki Talash™ There are similarities, but Blanka's psychological problems
are more complex and layered. Due to these problems, she matures at a young age and this maturity is a
reflection of her carefree lifestyle which has caused her to become more serious than her age.

Ahmed Nadeem Tonsvi, while talking about the character of "Blanka", writes:
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Because a positive and powerful aspect of this story is the character of Blanka. Through this character, the
story is revealed to the reader, so all the critics tried to reach the intellectual and artistic perfection of the story
through the character of Blanka. Pointing to an interesting and meaningful aspect of Muhammad Asim Butt
Blanka's character are the zodiac signs:
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This story is also meaningful if seen in relation to the Oedipus complex, because Blanca is afraid of men while
living in the society of men. She should not be forced, but she should be forced by everyone and leave
whomever she wants and adopt whomever she wants. But she does not adopt anyone.

In the story "Naddi" before the arrival of the character of "Blanka", the story moves fast and no direction of
the story is clear. The narrator is breathing in a strange atmosphere of pain and suffocation she comes before
the narrator like a powerful wave of insincerity and a whirlwind of indifference. He doesn't even care whether
people like his ideas or not. The first impression he makes on the narrator is that Oh is a fearless, bold and
realistic as well as an unabashedly reckless and Liberal girl's.

Muhammad Naeem writes about this character:
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No one could have imagined that a liberal girl with such a bold and clear outlook on life would have a sea of
loneliness and sadness churning inside her.

At the end, when she tells the narrator about the important secret of her life, it is revealed to the narrator that
the attitude of "Blanka" she used to have with men was just a shell of the real attitude towards men, and it was
to escape from men. From a psychological point of view, "Blanka" unconsciously sees the reflection of every
father in every man in the world and his role. That is why she is afraid of men. She cannot trust men and
therefore refuses to accept a male-dominated society. This is why she has such an outspoken and rebellious
attitude towards life and its affairs. She cannot accept the male-dominated society and has her own ideas about
life and its affairs.

Although this story is character-based, the use of other artistic elements besides characterization has also
increased the meaning of the story. The locale of this story is Canada. The seasons of this country are often
described in this story. While discussing the various elements of Western society, Manzar Marharavi writes:

Clilan)y S oo Ble S S Ol e Sl gl S Gl 58 (T plilae (1 e e 0y ladl il S (s Alllae”
SO AS LS Ol e Sl AIS (sl s Sla 63 Cnen 13a) S Gl S Sl e seas (ke ) Sl
(18) .52~ (s smumn By (S a0 (S o iy SIS A1) 2 e

As mentioned above, Abdullah Hussain also wrote stories in the western background and made the culture
and society there a part of his fictional art. | also describe the civilization and culture described by Abdullah
Hussain, it also describes the mental life and social trends and inclinations of the West in complete detail. In
this regard, see an excerpt from his fiction:
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From the above quote, it is evident that Abdullah Hussain has studied the western civilization and society very
deeply. The way this civilization has carved the outer surface of a human being and hollowed him out
internally, Abdullah Hussain pointed out this point. Has specifically made it a part of his fiction. About the
above paragraph and about this fiction as a whole, the scene Maharavi sums up as follows:
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In this way, we see that Abdullah Hussain has described the western civilization and society very well in this
story.

Analysis of the story “Samander”:

"Samander" is the third story in this collection. Its theme is also the dominant theme in Abdullah Hussain's
fiction. But this theme, the character of the sea, has come before us in a new way. Kar ends up inside the ship.
Apart from the narrator, the famous character "Samander", "Eand" the girl who is five years and nine months
and the main character Feroze is found in the ship. Anna's mother and the boy who happens to be an East
German who is passionately kissing Eand's mother.

The character of Samander is presented as a moody character. When he laughs, he laughs a lot and when he
gets angry, he becomes bored. But inside he is also lonely and sad, a character whose sadness and loneliness.
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It takes him And makes his personality two-faced from the inside and from above.

Another thing that is worth mentioning is that the story "Samander" seems to be an evolution of "Naddi". In
the story "Samander" the story of the narrator's time spent in Canada, while in "Samander" the same character
the story of his return to his homeland. The same character has been adapted into the character of Feroz.
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The main character Feroz is also a stateless migrant and sad, and so is End's mother, Anna, because she could
not return to her homeland due to the two parts of Germany, East Germany and West Germany. It is known
that Eand's mother is a prostitute, so all the characters in this story are saddened and carrying the burden of
migration on their shoulders.

Reflecting the mental and emotional state of all these characters, Dr. Anwar Ahmed writes:
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Describing the plight of the main character of this story and the rest of his family, Muhammad Asim Butt
writes:
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Abdullah Hussain's keen eye did not waste a single opportunity in his life. He made all the events that happened
in his life, from the circumstances of his return from abroad to the circumstances of his journey into fiction.
The story "Samander" is also a story of returning from Canada. The story also begins in the way of a sea ship
and the end of this story also ends on the ship. The characters the author is introduced on the ship. They are
also victims of this grief. The narrator is drowning in this grief. In this story, the writer did not show any of
the passengers' feet on the ground. Which is a metaphor for the fact that those passengers are still in the state
of travel and both mentally and physically, they are victims of migration, All the passengers of the ship to
whom the narrator introduces the reader. All of them have mental and psychological problems, and the social
conditions are the same.

In this story, all the migrant characters are gathered in one place. This story can also be seen as a very deep
symbolism. Although symbolism or symbolic fiction is not compatible with the intellectual mood of Abdullah
Hussain, but nevertheless, the legend is symbolic. It can also be seen on the surface. The gathering of all the
emigrants on the deck of the same ship and the wave of water on the heart. It is a sign that brings the sufferings
of emigration closer. And they have a special destination does not happen. They travel throughout their lives
in search of the destination. The destination cannot be found.

Analysis of the story "Dhoop™:

"Dhoop" is another story of this collection. Its main character is Saeed, who returns to the homeland after
twenty years. Taking his seven-year-old child with him, he goes outside the town to the green fields. All this
journey. During Saeed remembers his childhood days. When he himself was seven years old and his father
used to take him to the fields. It is as if three generations are mentioned in the story. The names are changed,
the characters are similar, even though the faces have changed, and Saeed remembers the same questions he
used to ask his father, the same questions his son asks him. This is the cycle of time. We hear this from the
narrator from the very beginning: "Everything is round, son."

On his return from the fields, he also tries to see the places where his childhood and fifty-five emotional
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attachments are attached. But he is very sad when he compares the present village with the village of the past.
Now the village has also changed and along with the new houses, the residents have also moved in. This takes
him back to the past and he goes into a state of nostalgia. Muhammad Asim Butt says about nostalgia in this
story:
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An opinion of Dr. Anwar Ahmed also seems very correct here
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As mentioned above, the main character of this story comes to his village after twenty years and declares to
live in the same village for the rest of his life. Perhaps he is fed up with the artificial colors and monotony of
life. Or can no longer bear the suffering of migration. The concluding sentences of this story are meaningful
in this respect:
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Abdallah Hussain did not show any emotional scenes when the main character of this story returns and meets
his family. Nor does Abdullah Hussain show emotional scenes when he meets his family. When he walks out
to the fields with his son, he remembers how he used to question his father just as his son is questioning him.
But the side of thought prevails instead of emotions. On his return, when he enters the limits of the town, he
sees these places, where his childhood was spent. Coming here, he feels that the memories of his childhood
are fresh. Yes, he wants to recover his past.

Unlike Abdullah Hussain, Intizar Hussain and Hijab Imtiaz Ali's pen comes under emotional attitude while
describing the past and memories of the past. A character's past has passed, While Abdullah Hussain briefly
mentions these places.

The places where the childhood of any character or most of his life has been spent. Rather, instead of depicting
the external factors and surroundings of any character, they begin to explore his inner self and his inner self.
They convey the world of the character to the readers. They see and compare the character's past life and past
psychology with the present life and current psychology.

Analysis of the story "Mahajireen”

The last story of this collection of stories is "Mahajireen". Before the formal beginning of the story, the writer
tells the reader that the story is the product of an accident that happened thirty years ago. The writer also tells
that this story is about Aftab's life. It is a story of a period consisting of these parts and there is a difference of
thirty years in it.

There are two parts of this story, one part is written "June 20th, 1940". This part is the first and the story of
the Sheikh Umar Daraz used to go to his fields with his son. Aftab after finishing the prayer, and answers his
son's innocent questions with great patience and courage. The writer provides the details about Sheikh Umar
Daraz is that He is a former but there is no special benefit from forming. Sheikh Umar Daraz tried to do many
things of his passion, which did not help him much, and he began to realize that he had led a life of failure.
This was once confirmed by his son. It is also done by talking.
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The above statement is from the son of Sheikh Umar Daraz, who once told his mother’s opinion to his father,
which was about his father.

On his return from the fields, Sheikh Umar Daraz takes his son Aftab with him to his sincere friend Chaudhry
Nazir. On his return after meeting Chaudhry Nazir, Sheikh Umar Daraz commits suicide by shooting himself
with his gun. The first part of the story ends with this incident.
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In the second part of the same story, Sheikh Aftab replaces Sheikh Umar Daraz and his younger son. His son
also asks such questions to Sheikh Aftab. The kind of questions he used to ask in his childhood. When he takes
his father's place and his son takes his place, he sees similarities in his and his father's failed life. Then the
secret of his father's suicide is revealed to Sheikh Aftab.

It has been a long time since Sheikh Aftab passed through his town. He returns to his town after thirty years
on the same day i.e. June 20, 1970, and he finds familiar things but all the faces are strangers to him except
one. And he is a stranger to all others. Sheikh Umar Daraz and Sheikh Aftab are similar in the role of father
and son in that both of them lead unsuccessful lives. As a result of which their moods become irritable,
defeated, disappointed and sad. Similarities in these two characters and Muhammad Asim Butt describes the
state of mind as follows:

Gl B S Gl o Sla el (S IS0l sl oSl 5 S el ousile e S0 e Gl S jals”
2 A S Gl e Giepane SO S A Al (a3 8 (S S0 Sl S sl i 00 o amy Jl
(28)“: =2 L U8 (B (8 Gusle sl ) Sl 2ok (S ol i o o Ul S g€ i (Sl

This story is also similar to the story "Dhoop™ in terms of its atmosphere and characterization. In both stories,
the village background is shown and the characters in both stories also appear in the form of a father-son
relationship. They are presented in the form of a dialogue between the son and the father. In both legends, the
reality of the father's life is revealed to the son at that time. When he himself becomes a father. Abdullah
Hussain's suicide incident in the legend "Mahajireen" is very artistic, Described with structure. In all the stories
of this collection, there is a psychological storm inside the characters, but Abdullah Hussain has shown all his
characters to be very calm, even "Sheikh Umar Daraz".

Abdullah Husain's collection of fiction, if examined from the outside, shows the impression of the art of a
great novelist. Although all the fictions have individual characters and individual themes, but the same theme
is seen in all the fictions. And the characters also seem to take evolutionary steps. See Rubiya Almas's opinion
on Abdullah Hussain's fictional art below:
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One of the qualities of Abdullah Hussain's fiction is that his characters are common people. Abdullah Hussain
presented the problems of common people through fiction. While exploring the fictional style, he did not go
after any obscure style.

From the thematic point of view, the sati on migration and the past is the main theme of Abdullah Hussain's
fiction. The internal destruction and sadness of Abdullah Hussain's characters, not life, is also created by this
migration, and below it, past worship and Psychological problems are also his religion. The quality of
Abdullah Hussain is that he works with artistic maturity in the presentation of the subject. Political matters
and social problems arising from poverty. While writing on political subjects, he does not get emotional
anywhere, nor on the subject of poverty. While writing fiction, he becomes a preacher. His heart aches on
human poverty. As a writer, he is also against class division, but as an artist, his pen never wavers. They get
access to prevention, But they do not get down from the table of an artist and sit on the pulpit of the Maulvi.
His style is not too elaborate. Neither is it punctuated. Simple, ordinary Urdu language is used, but the style is
so effective and perfect that it has the power to describe all kinds of topics. According to Locale and
surroundings, some words of Punjabi language were also used, which were necessary for the subject matter
and for presenting the psychological and social background of the characters.

Talking about the plot, the plots of all the stories of Abdullah Hussain are simple. They have a beginning and
an end. Sometimes another story emerges from within the same story, but despite this, the plot is layered.
Talking about the characterization, all the characters of Abdullah Hussain seem to be captives of the inner
world. Dialogue writing is also done with reference to the social and psychological background of all the
characters of Abdullah Hussain. This character seems to present his class through dialogues. Another
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important thing is that the characters in Abdullah Hussain's fiction. There is no killing, but the story goes to
its logical end only through two and three characters.

Some of Abdullah Hussain's fictions seem to be long, but as the layers of social and psychological facts are
revealed to the readers, this length turns into fascination and fascination for the readers. The art of Abdullah
Hussain and Intizar Hussain. | have a certain kind of harmony. Both of them resort to a dark style even while
describing the serious facts of life.

We know about Abdullah Hussain that he is a novelist, but as a fiction writer, his identity has been lost as a
novelist, Or we can say that because Abdullah Hussain is a novelist, his fiction did not give the seeds a chance
to germinate and flourish.

Muhammad Hameed Shahid writes in this regard:
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From this, it is estimated that the issues of migration and homelessness are seen in full color in Abdullah
Hussain's fictions. Abdullah Hussain's main identity is that of a great novelist. But he also distinguished
himself as a fiction writer. He writes better fiction than many of the Urdu fiction writers who tried only in the
field of fiction writing. His fictions belong to the tradition of realist fiction. It is simple and straightforward
that Abdullah Hussain does not forget the purpose of the story by getting lost in the confusion of style. Which
is simple and effective at the same time and brings the reader closer to the characters. All his stories revolve
around the problems of the common man
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